‘Mr.Sandman Bring Me a VWet Dream”

“The Sandman is a mythical character
in \/\/estem and Northern European
folklore who puts people to sleep and
encourages and inspires beautiful
dreams by sprinkling magical sand
onto their eyes.”



Bodies want to form assemblages,
regardless of the identity or
form of the objects’ - animate

or not - in and/or through which

they come into contact.
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A: When was the last time you felt discomfited
yet aroused by an idea.
B: *kk

A: What about an architectural one?
B: *k*k

A: Wouldn’t you like that?

B. *kk

A: | thought so.

Right kind of questions are seductive.

Yet we seem to cling to our fetish for answers.
We seem to have a lot of answers.

Answers to questions we stopped asking our-
selves a long time ago.

Most of us stopped re-asking the questions
once they settled for a convenient answer.
What happened to the architecture of trans-
gression? What happened to the attempts to
understand the “paradoxical relationship be-
tween architecture as a product of the mind, as
a conceptual and dematerialized discipline, and
architecture as the sensual experience of space
and as a spatial praxis”

This paradox doesn't seem to push new archi-
tectures of transgression anymore.

“In the paradox of architecture, the contradic-
tion between architectural concept and sensual
experience of space resolves itself at one point
of tangency: the rotten point, the very point
that taboos and culture have always rejected.

4

This metaphorical rot is where architecture lies. Rot
bridges sensory pleasure and reason.”

The point Tschumi skillfully identifies is where the
project hopes to start operating within. It utilizes post
structuralist thinking to destabilize and hijack the
conventional ‘truth” based in the Cartesian cogito, and
focusing instead on surfaces of bodies, effects, intensi-
ties, impulses, flows and eroticism. How does architec-
ture relate to eroticism anyway?

In his 1957 book L'Erotisme, Bataille outlined a distinc-
tion between eroticism and sensuality. Where sensual-
ity is the pure pleasure of the senses, eroticism incor-
porates sensuality, but includes an additional element,
an excess. This somehow psychoanalytic excess is
essentially conceptual, held in the mind, and relates to
given historical and social meanings, limits, and taboos
around sexuality.

“The existence of these limits, and their skirting or
transgression are necessary for a merely sensual expe-
rience to achieve the level of the erotic.”

How can one design a project around concepts or
transgression, eroticism and excess? How can these
ideas be synthesized in a single project that grapples
with a myriad of issues a contemporary architectural
project needs to address”?

A project that deals with issues of identity, politics,
urban development, and relationship with constantly
evolving concept of nature. In a site where different
ideological agendas collide and influence the built
space overtime how can architecture mediate a dia-
logue between different “natures,” agents and bodies?

Using a pre-existing condition of ambivalence of the
site as a starting point, the project tries to become

a petri dish for experimentation. Experimentation in
self exploration, relationship with other bodies and

the environment these bodies reside in. An interdisci-
plinary project that tries to see how the necessities of
new human-non human assemblages can give rise to a
different kind of architecture of transgression (tempo-
rarily).

A project that asks what an architecture tailored to
exploring objectophilia would look like or "how does
the contemporary queer theory hybridize with a cen-
tury long architectural typology of the bathhouse in a
hedonistic landscape of psychoanalytic excess”?

How does an architectural project encourage explora-
tion of erotic yet not necessarily sexual pleasures?

"The possibility of using our bodies as a possi-
ble source of very numerous pleasures is some-
thing that is important. For instance, if you look
at the traditional constructions of pleasure, you

see that bodily pleasure, or pleasures of the

flesh, are always drinking, eating and fucking.
And that seems to be the limit of our under-
standing of our body, our pleasures.”

Can a project become a petri dish for
rethinking the ways desire is imbricated with
our understanding of architecture, place, and

public?
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Prologue: Site
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The story takes place in a small town
called el Saler. Even though it is less
than Skm away from Valencia city
center its formation was subject to a

different set of forces. .

El Saler is a thin strip of land sand-
wiched between the rice fields and
the sea. Series of highways and roads
create different stripes within which
different social, economic and “natura
strata exist.

All of the built structures belong to the
service industry catering to landmarks

|//

scattered around the terrain and blan-
keted by a mix of natural and semi-arti-
ficial greenery.
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If we zoom in closer to the sea we en-
counter a truly postmodern landscape:
camping in nature barricaded from
nature, oversized parking enough for a
small urban shopping mall, scattered
relics from the industrial past and the
dunes that after being bulldozed to the
ground were artificially reconstructed.
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Before the urbanisation.

During the urbanisation.
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But this strange yet beautiful agglomer-
ation suffered from a poor public im-
age and lack of communication which
made it unfavorable for the city. So as
an architect it was interesting to help a
place communicate its values.

Water, Sand

Gay Cruising

Ghost of the Factory

o S e e (Y

“... This is unacceptable. Many pimps
were looking for some of the corners
of the old factory and the vegetation
that had grown there to carry out

sexual practices.”

Giménez, Julidn. "La Antigua Fabrica Plexi Ubicada En El Saler Ya Es
Historia.” Cadena SER. Cadena SER, January 23, 2018
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"If, as the Superstudio point out, there had been a shift
from production to consumption, from the mass worker
to the socialized worker, the architects decided to limit
their field of action to the sphere of consumption,

Amore: la Macchina ipnamoratrice, 1971-1973

"Centre of Londor Spreading out from the wall that delimits
it, a level space igdivided into eleven zones, among them a
ceremonial stjuare, the Park of the Four Elements, with
temples for sensugus experiences, the Square of the Mugeg
, and the baths.Inspired by Ledoux's Oikcr Ma, these baths

2000

(the pools) as well as
cells for consummation in which photograms from a
pornogtaphic film The White Slave are projected!”

.

The House of the century, Ant Farm

“Rem Koolhas,

Exodus, or the voluntary
prisoners of architecture.

Playbay reports on a portably pleasure dome with inflationary proportions

THE BUBBIE HOUS . ft RSING MARKET

Bubble House, Design Studio Chrysalis,
Revista Playboy, abril 1972,

"The playboy and his magazine are all about
architecture,” writes the architect Beatriz
Colomina in a text of the exhibition catalogue

R R R e dleg 0l Ll bald Ll e Llell

Nicolas Schoéffer's Centre for Sexual Leisure reproduction

960060000000 0000000000000008000000000000000000000000000080000000008000000¢800000000000000000000000000000000000000000000000000000000000000000000000000

"Imagine a space
devoted solely to

pleasure, pampering all

five senses.

Thisis
the Centre for Sexual
Leisure which the plastic

artist and sculptor
Nicolas Schoffer
designed for his

cybernetic city (1955 -

1969), a utopian city
project inspired by
Fourier!

"Rather, the decénstruction of
architecture that they sugdested was an
early venture intothe

are Iikc the earliest

experiments in that part m architecture 7%
that s so difficult to express with words ‘
or drawings: pleasure a}wd eroticism!

“In such moments of ifitense desire, Bl 5
invades : /

to such an extent that it is not always SIS G
possible to distinguish the organizing
constraints from the ?ro‘uc matter”

But these heterotopias of crisis are
disappearing today and are being
replaced, | believe, by what we might call

those in which individuals whose behavior:
is deviant in relation to the required mean 2 :
or norm are placed. .

0000000000000 00000000000000000000000000000000000000000000000000008000000000800d

"Thought as an alternative
of the traditional models df
Mediterranean mass
tourism, the Aegean :
Paradise explores renewetl
forms of community withit
the territory of the :

(el cc0c0o 000000000000

that of the leisureg
rest and vacations and put
under discussion the usudl

segregation, relation and
B exploitation of the territor
| and the "environment,
usually presented in the

sseseracsesne

| tourism”

€ ;
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hird Nature, filled with the

: In this stra

are intended for the other part
of life, the contra-routine, a hallucinatory and temporary compensation
: for the everyday life, the grey and unsatisfactory reality.

Started in 2003, it's among the oldest alt-reality simulators where players
can "live out" just about any scenario and interact with fellow avatars from
all over the world.

$900000000000000000000000000000000000000000000000000000000000000000000000s

"The impression these facts leave is that SL is secretly a melting pot of
hormones and bodlily fluids, that it's Strictly Come Dancing except instead
of dancing or holding up scores everybody's just fucking. But that's the
thing. Go to the sluttiest locations you can find in SL and people will still
mostly be talking or dancing.”

collective lodgings linked toft



Ancient Greek and Roman Bathhouses and Complexes Bathhouse as picturesque. Moorish Bathhouse

SOCIAL,SEXUAL,CONNECTED TO THE ENVIRONMENT CELEBRATION OF SACRED, CONTEMPLATIVE.
THE BODY. ASEXUAL.

Emergence of Gay Bathhouse during 1960-/0's

HIDDEN,SELF-ORGANIZING
SEXUAL,URBAN | created a taxonomy of architectonic het-

erotopias (pg.13). From mythical Garden
of Epicurus to Playboy's Bubble House
from digital BDSM islands in SecondLife to
Speculative projects of AmidCero9 On the
upper part | tired to organize them based
in their relationship with its environment
or the lack of it and on the right-hand side
based on their philosophies around social
interaction.
)/ s i But the one that got my attention the
SPA as an ultimate way. most was the bathhouse culture. It is a
multi-layered type that unfortunately has

‘ STERILE ’ ELITIS T9 come from Ancient Greeks to the SPA cul-
\ INDIVIDUALIS T, PASSIVE ture of late capitalism. Elitist, individualist,

passive and sterile.




Sexuality & Space | Michel . | "
FO UCBU|t : Architecture and Disjunction

RACHEL C. LEE

The Exquisite
Corpse
of Asian

America

Biopolitics,

Biosociality,

an d Posthuman

Faceless sex: glory holes and sexual assemblages

Diave Halrrms® #1458, Patrick OByrne’ 45 PO and Stuart | Murrsy® m5

EroTic EXPERIENCE AND SExuaL ETHICS

JOHN ANDREW G. EVANGELISTA

Gaze in the Dark:
Sexual Discourses
and Practices in
Gay Bathhouses

The History of Sexuality

Michel Foucault
translated by Robert Hurley

The Toars of Eros [RETTE IR ETETIIES

th e

rnpes a“d ru IEE Gay bathhouses operate i clandestine ways. They are ofien depictedas

safe spaces for sexual expressions free fiom dangers caused by exposure to
iudgments. This paper i this view by examinmg the

sunter-
sexual

Manifeste

Paul B. Preciado

: Fortunately there was a lot of relevant liter-
Translated by Kevin Gerry Dunn ture to draw from
Foreword by Jack Halberstam MRS ST IR AL

¥ 4




"Three years into masochism, five years into BDSM.
Pleasure from a spectrum of physcial/emotional pain.”

Female, 29

"Enjoy having my hair washed and pulled in the
hairdresser.”

Female, 18-21-22-24-28

"Pleasure from a an extremely harsh massage.

To an extent where it hurts or even deals minor
hysical damage. ”

PNy 8

Female, 18-28

"Inhaling sweat,
mixed with other
artificial smells
exhilarates.”

Female, 2

" Pleasure of being squished by the weight of my
partner. | relax completely under the weight.”
Female, 18-28

"Getting a foot scrub or feeling that friction.
Also sand, especially if it is warm.”

Female, 29

"Tingling feeling from temperature drops in saunas.”

Male 22 Female 24,25

So | reached out to a friend that earned
a living from consulting people on their
sexual life and when | asked her what she
thinks about the spectrum of non-sexual

pleasures that people tend to indulge in
we decided to start a small questionnaire.
The answers were fun, insightful and reas-
suring.
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We believe that gay bathhouses are micro-societies
where naked Eros, in the guise of nude males,
combines water, steam, heat and sexually charged

events to choreograph a heady, complex dance, Space dissolves in steam. Distances collapse, the borders of
which has evolved over time. | bodies are rubbed out, and disjecta membra loom through the

and pleasure, a series of artificial, bizarre and excessive pieces are intended for the other part of life, the

contra-routine, a hallucinatory and temporary compensation for the everyday life, the grey and
unsatisfactory reality.
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In order to make this paradise tangi-
ble | tried to think of its programmatic
equivalent today through potential
experiences, user groups, their relation-
ships etc. What would people do? How
and why would they interact? How

to avoid oversimplified contemporary
takes on social connectedness and cre-
ate a spectrum of different matrixes.
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N-S Axis

Main Road

Pedestrian Path

In terms of landscape logics, we see
that there are several continuous circu-
lation and visual paths along the beach
axis while transversally the landscape
creates different cavities that limit
visibility but accommodates different
micro-climates.

Finally since there are not a lot of man-
made structures around, it is import-
ant to start a dialogue with whatever
we have. All of this together sparked a
specific image.
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Design Process

Chapter Il.

ii. Intervention Strategies & Sensitivities
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Speaking of intervention strategies, In a
multi-layered site such as this it was im-
portant to understand and reinterpret the
landscape rather than simply copying it. So
based on my limited site visit | identified four
existing elements for my semiotic exercise.

First of all the geologic aspect. Natural un-
confined aquifers that happened to be right
under El Saler. These natural elements relat-
ing to the earth get translated into tectonic
and stereotomic logics.




Sticks
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The Second ingredient was the idea of semi
arbitrary sticks in the landscape. In some
sense predecessor of nomadic architec-
ture philosophy. Doing research into South
African Basarwa tribes it is always interesting
to see how nomadic tribes developed a very
different realtionship between physical and
metaphhorical understandings of space.
Spatial qualities like privacy/function and so-
cial hierarchies are defined by several sticks
in the ground. Bodies that are distributed
based on these sticks help to further rein-
force this setup.




Curtain
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And ribbon. This element is currently used
for dune regeneration. The fabric wrapped
around sticks in the landscape helps trap
the sand and shape the morphology of the
dunes. But what if one could take this ingre-
dient and its pragmatic primary function and
hybridize it with some of the potential sym-
bolic uses of this material. When scaled up
curtain can define what'’s inside and outside.
Or it can decide what needs to be hidden
and what needs to be revealed, which in a
project dealing with hedonistic pleasures
would be valuable asset to have.




And finally the sand. It was important to
maintain a specific sensitivity towards the
migration of the sand. | want to make it clear
that sensitivity doesn’t mean obsession over
naturalness of it.

Rather like in Japanese Zen gardens it is
about giving agency to non-human agents. It
is an extremely fragile ecosystem, to an extent
that the development of the port more than
5km up the coast significantly contributed to
the deterioration of the dunes over the years.
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Design Process

Chapter Il.

iii. Footprint Politics



Compiled panoramic image, sometime before demolition in 201/

Speaking of sand it is important to
mention the factory that has been
defining the edge condition of the
beach for several decades with a

rather aggressive gesture. It was a

was a relic of radical anthropocen-
trism that, once the times changed,
did not align with the current ideol-
ogy anymore and 2012 it entered its
/-year long demolition process.
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We can argue that the brutal incision in the landscape is not what we believe
in anymore, however, pretending that this part of the history never happened
and literally trying to bury it under a layer of sand sounds at best naive. After

all, how are we any better if we bluntly wipe out everything that doesn’t
align with our belief system?

" There is no longer any trace of the old Plexi factory
in El Saler. Demolitions of the old factory foundations
are being carried out and the perimeter wall that sur-
rounded the industrial facilities is being removed.

¥ JULIAN GIMENEZ | Valencla | 01/23/2018 -17:27 h. GET
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So instead | tried to think of how to
re-utilize this inward-oriented factory
typology so that it starts a dialogue with
its surroundings. By simply inverting the
heavy mass of the factory we get a light
path that creates a processional experi-
ence incorporating existing structures.
Thus, general logic becomes this path
that takes you through different artifacts/
experiences in the landscape.

______

Procession



The first act is usually used for exposition, to establish the main char-
acters, their relationships, and the world they live in. [_ater in the first
act, a dynamic, on-screen incident occurs, known as the inciting inci-
dent, or catalyst, that confronts the main character (the protagonist),
and whose attempts to deal with this incident lead to a second and
more dramatic situation, known as the first plot point, which (a) signals
the end of the first act, (b) ensures life will never be the same again for
the protagonist and (c) raises a dramatic question that will be answered
in the climax of the film.

The second act, also referred to as "rising action”, typically depicts the
orotagonist’s attempt to resolve the problem initiated by the first turning
ooint, only to find themselves in ever worsening situations. Part of the
reason protagonists seem unable to resolve their problems is because
they do not yet have the skills to deal with the forces of antagonism

that confront them. They must not only learn new skills but arrive at a
higher sense of awareness of who they are and what they are capable
of, in order to deal with their predicament, which in turn changes who
they are. This is referred to as character development or a character
arc.

The third act features the resolution of the story and its subplots. The
climax is the scene or sequence in which the main tensions of the story
are brought to their most intense point and the dramatic question an-
swered, leaving the protagonist and other characters with a new sense
of who they really are [1]

Suewny ussmiaq

IVIHLST

In order for this journey to be as clear as
possible | sacrificed some of the complex-
ity of post-structural and queer theory
and followed a simple three-act structure
commonly used for scriptwriting.
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Proposal consists of three main compo-
nents..
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then we have the light structure support-
ed by “sticks in the ground” hosting ver-

tical circulation and the synthetic garden
as the climax of the experience.
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the two bathhouses which belong to
heavier construction due to their specific
thermal requirements.



It is important to understand the relative
position of the components for the proj-
ect to make sense.
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Chimney

So starting with the first act, It is the most
saturated in terms of existing human-ori-
ented infrastructure, hence the multiplici-
ty of superimposed agents and activities.

44 | Proposal: Act |
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As we proceed to the second

act we see existing industrial
artifacts start interacting with their
reinterpretations



Based on what we said about sand migra-
tion earlier the path is elevated and lets
the sanad traver ey one cout amost
imagine the daily ritual of sweeping the
sand before opening up in the morning
similar to Zen Garden maintenance.







BATHHOUSE |

“I must go have a bath. Yes, its time. | leave; | get myself
some towels and follow my servant. | run and catch up with
the others who are going to the baths and | say to them
one and all, ‘How are you? Have a good bath! Have a
good supper!””

These beguiling words taken from the pages of a
schoolboy's exercise book, used roughly 1,800 years ago,
vividly express the importance of bathing in Roman
civilization.

The cult of the bath reflects the attitudes that the bathers
held toward their bodies, sin, nudity relaxation, and religion.
While most societies developed different ways of creating

physical contact with water, incorporating the philosophy
and temperment of their people and their environment,
they always seemed to have the same elements in common

spiritual
hygienic
therapeutic
social

This is also where you enter the first bath-
house which revolves around lost values
of being spiritual, social, therapeutic and
only then hygienic. It serves as an mild in-
troduction for the values and experiences
that will be further amplified as the user
proceeds through their journey.




VONO OIS WN =

RN
R =

v

O

9. Frigidarium 42m?2

Reception 227m?2
Staff Area 83m?2
2x Changing Roor
2x Showers 84m?2
3x Restrooms 116m
2x Maintenance 3
Shoe Drop-off Are
Massage Stones
Physiotherapy Ce
. Dry Sauna 35m?2
Wet Sauna 35 m2
. Fragrance Corrid
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Wave' Pool 55m?2
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Ceramic Tiles 300x300mm

Concrete Screed 100mm
PVC-P based Waterproofing Membrane 1.5mm
Water repellent coated Rammed Earth Coated Glass Panels
\ 12x1500x2400mm
Additional Tensile
Rod
N
e Additional Tensile
Rod
A '@ Ep
<y v A
N ‘
\
N
N\
7
\
Steel Rebar #52 P
g ¥
RCC Raft Foundation h “ o
800mm e L
e -
e S B RCC Hoallowcore
. . Slab 600mm
Extruded Polysyrene insulation 80mm
PVC-P based Walerproofing Membrane 1.5mm
_ Drop Ceiling
Drain
Curtain Railing
Gravel 200mm HVAC Exhaust

Uniformly Compressed Soil 1000mm
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1. Arenosol Soil
2 Compressed Soll
3. RCC Mat Foundation
4. Water Storage for cooling
5. Drainage Pipe
6. Extruded polystyrene insulation 80mm
7. PVC-P based Waterproofing Membrane 1.5mm
8. RCC Retaining Wall 800mm
9 Rammed Earth Wall 500mm
10. Boilers
1. Water Filter
12. Oak Coating
13. Steel Tube
14. RCC Beams 800 x 500mm
15. Hollowcore Slab 600mm
16. Active Ventilation (Exhaust)
17. Active Ventilation (Intake)
18. RCC Lintel 300 x 500mm
19 Wooden Boards
20. Pool
— Slklg
- Thermoplastic polyolefin (TPO) membrane 1.5mm
- Screed 120mm
- Light Fixture
- Ceramic Tiles 15mm
- Water
21. Steel Plate
22. Wooden Beam
23. Glass Panels with rubber joints
24 Friction Wooden Sticks @50mm
25. Olefin Fabric 2mm
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IV.DECKING

Once the sterectomic phase is over the
main deck wil be laid out. Four (4) different
types of columns wil be scattered around
to create a feeling of being underdesigned.

|LEXISTING \

The Boat, Restaurdnt and the

Chimney are the ¢nly exisitng el-
ements before thg construction
starts.

|
II.LEXCAVATION

The first phase would consist of
excavating the site for the un-
dergorund bathhouses . On top
of these stereotomic operations
the tectonic additions to the
restaurant will be comenced.

1. PREFAB

Both bathhouses and acomoda-
tion units use prefabricated ele-
ments (RC Panels and Rammed
Farth) that are brought to the
site and installed using the exisit-
ing road and rammed .
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V. ENCLOSURE +
LANDMARKS

Finally the wood and glas enclo-

sure is designed to ensure the
functionality for the most part of
the vear.

@
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Finally the third act was meant to
be a climax. | kept asking my-
self what would a post-industrial
paradise look like? A third nature
where our understanding of na-
ture goes beyond “naturalness.”

The Incision: |
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The Chimney:
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How can we start thinking of “nature” and our bodies not as a pas-
sive/sterile backdrop but as an active agent, an opportunity to
explore our relationship to ourselves and each other. So | started
with three main case studies that | considered exemplary.




1) Ecosexuality as a belief syster;w was

about thinking of nature not as a'scared
mother in the form of “the Other” bui® =l ;
rather a partner in a reciprocal relations

ship in a post-sustainable age :

=

i A - J /

2) i ore tangible side Sonja Béu- ' ; 3) And finally; Oxman's'Death Masks

mel has been e imenting with synthet- .y . are the pinn of bio-synthetic beauty.

fe g}d ing mediums and how information The masks e = way human skin

Elele ican be transferred to other and bacteria | catalyze pre-engi-
ani the form of bacteria. neered proce ualizing them in form

of elaborate ® patterns.

| 4



Tectonic
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r Inustril

Stereotomic

Industrial

Tectonic

Post-Industrial?

-~ Tectonic

So once more | took the existing
elements and started thinking of
how they can be translated into a
third nature but with limited biol-
ogy background | had to ask a bio
chemist friend for help.

It is interesting that trying to com-
municate the idea to a non-archi-
tect quickly turned into a funny yet
fruitful metaphor that defined our
components.
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Okay Natavan, so imagine there is a bed. It has a frame
that goes from being vertical to horizontal and its roots
go to the ground. On top you have a mattress made of
jelly like growth medium which people can use for their
intimate experiences. By adapting and changing with the
introduction of new microbiomes it serves as an interface
between humans bodies while maint<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>